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	SESSION ONE

	Musical Canon: Establishing Timeless Songs
By Laura Payne


I grew up in Europe, in the shadow of looming ruined temples and great cathedrals. All around me were old things and traces of culture from hundreds of years ago. Even the church denominations were old. The Greek Orthodox Church extended back to the Byzantine era. The Roman Catholic Church claimed lineage from Paul. The Lutheran Church sprang out of the Reformation. And there I was—United Pentecostal. I represented a “newbie” denomination established in the 1940s whose mention elicited puzzled looks from most Europeans who failed to understand how my faith fit into their context of church history and legacy.

As a missionary family reaching an international community that spoke many languages besides English, we intentionally selected songs that were simple to sing and easy to learn. Looking back, I realize that our most-used selections were songs that could readily translate into other languages. Although we had a stack of Sing Unto the Lord songbooks available, only occasionally would we encourage our group of international worshipers to tackle the wordy verses and complicated melodies of the gospel songs. Most services, we just heartily sang simple choruses. But no one could deny the extra sense of joy and reverence projected when Dad invited the congregation to sing a traditional song like “All in Him” or “Power in the Blood.” 

As Oneness Apostolic believers, we must acknowledge that our organizations are relatively young. This means we are still working to establish a musical tradition, or canon. The word canon refers to “a list of works considered to be permanently established as being of the highest quality” (Oxford Dictionary). In the context of this conversation, we will use the term to identify a collection of timeless hymns and songs shared by our fellowship that demonstrate shared doctrine and the tenets of our faith. 

While many denominations express concern that hymn tradition and the canon of the church is being compromised or devalued, I would suggest that perhaps the Oneness Pentecostal church at large has never fully established its musical canon. In the history of our own publishing house, we have released two hymnbooks. The first, Pentecostal Praises, was released in 1947. The second, Sing Unto the Lord, was released in 1978. Both collections lean heavily on popular gospel songs and hymn repertoire drawn from a wide variety of sources, many non-Apostolic. But both books include songs from Oneness Apostolic writers such as G.T. Haywood (“Thank God for the Blood”; “I See a Crimson Stream of Blood”), S.K. Grimes (“The Great I AM”), Robert C. Lawson (“His Name Should Be Praised”; “God Is Great in My Soul”), William Booth-Clibborn (“Down from His Glory”) and George Farrow (“All in Him”). Some of these songs have passed the test and established themselves as timeless contributions to our musical canon, while others have seemingly faded from our consciousness.
It has never been easy for a song to establish itself as universal and timeless. It is even more difficult in this day of social media and instant accessibility. Worship leaders and pastors easily fall into the frenzy of presenting repertoire that is deemed new and cool over the methodical, principled decision to feed the flock with songs that are doctrinally sound and timeless. This begs the question: why does it matter that we identify and maintain a canon, that is, a collection of timeless songs that speaks to the values and doctrine of the Oneness Apostolic faith? Here are a few reasons:

1. Yes, the local church will develop a “canon” of its own. There will be songs that carry a meaningful role in the legacy and worship history of your congregation. But the body of Christ is larger than the local congregation. If we believe that singing is a vital expression of corporate worship, then we should work to maintain a collection of songs that can easily lead a gathering of believers of all ages into God’s presence. Why is there a sudden, sweet move of God’s presence when a worship leader begins to sing “Oh How I Love Jesus”? Because so many of us first heard this song as nursery kids. And the nostalgia and comfort it brings immediately reminds us of the age-old truth of God’s love. 

2. Young and old people alike should grow in their understanding that worship transcends musical taste. We don’t worship God just because we “like” a song. Timeless songs invite us to engage in music as something bigger than preference. Paul, in I Corinthians 14:15, invites us to “sing with the spirit, and . . . with the understanding.” We sing not only to engage our spirit or emotions. We also should sing songs that cognitively challenge us. Musical repertoire is a significant bearer of doctrinal truth. As church leaders, we have a responsibility to examine what doctrinal legacy we are establishing. This means we must include songs that not only are trendy but are timeless or speak to timeless truths such as the blood, the infilling of the Holy Spirit, the power of the name, and the call to live a separated life.

3. Cross-generational worship is a beautiful thing. There is something precious when we can create worship environments that invite worshipers of all ages to engage. Our beloved elders don’t always need the congregation to sing the songs of their generation. But they do want to feel in each song the familiar spirit of what they have always held dear. They want to hear the language of timeless truths.

How do we create and subsequently guard a body of songs that is canonical (timeless)? The process is not easy. It must be an intentional journey. The answer is not to mandate that our congregations only sing hymns or traditional gospel songs. The Bible itself tells us to sing songs, hymns, and spiritual songs. Paul understood that in the life of the believer there must be the foundation of musical canon (hymns) paired with the fresh expression of what God is speaking “now” to His people (spiritual songs). The challenge to establish a canon is difficult because the Oneness faith stretches across the globe, reaching into vastly different cultures and forms of musical expression. Our canon will be established only by thoughtful consideration of how we provide this global body of believers with songs that reinforce doctrine and core values, paired with intentional conversation and decision-making by local pastors and worship leaders. Together we can work to establish a body of music that honors God and leaves a lasting legacy for our children and grandchildren.

LAURA PAYNE
Choral Director and Music Program Director  | Urshan College | UPCI
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	SESSION ONE

	Musical Canon: Establishing Timeless Songs
By Laura Payne



Objective“Together we can work to establish a body of music that honors God and leaves a lasting legacy for our children and grandchildren.”

To understand the value of establishing and maintaining a repertoire of canonical Oneness Apostolic hymns
Opening
1. Open by asking members of the group to tell about songs currently sung by their congregation that have made an impression on them.
2. Ask members of the group to name some of the classic Oneness Apostolic songs their congregation in years past and tell how the congregation responded.
Key Scriptures
I Corinthians 14:15

Discuss the following questions:
1. What does the author mean when she calls the United Pentecostal Church International a "newbie" organization"?
2. Explain the author's use of the phrase, "a repertoire of canonical songs."
3. List the authors and titles of the Oneness Apostolic songs mentioned in the article.
4. Why does it matter that we identify and maintain a canon, that is, a collection of timeless songs that speaks to the values and doctrine of the Oneness Apostolic faith?

Assignment
Read “The Importance of New Songs” before next session.
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	SESSION TWO

	The Importance of New Songs
By Dan M. Littles


Many of us have a song on our hearts at some point during each day. When we connect our personal testimony to new songs, we create an opportunity for daily spiritual formation. This is the power of music! New songs form us spiritually when they are memorable and meaningful.
Exodus 15:1–6 and 20–21 demonstrates the powerful account and value of a new song. The children of Israel, after all the plagues, were now freed from the bondage of the Egyptians. Oh, what a glorious moment! Imagine seeing those who possessed authoritarian rule over you being swallowed by the waters. Those who forced you to work as a slave no longer have control over you and your family. What rejoicing there was! A new song was on their lips as Miriam took the timbrel in her hand. She and all the women danced as they rejoiced and sang, “The horse and the rider hath he thrown into the sea.” 
While Scripture provides the narrative of the event in some detail, those present sang the songs and reflected on the significance of the event. For them the words connected to the sounds and images of crashing waves, water spraying into the air, and the screams of the Egyptian army as they undoubtedly tried to escape their impending demise. The Israelites’ new songs were memorable. Among the culture of the Israelites everyone shared in the memory of God’s deliverance. Their new songs were meaningful. The experience allowed them to recognize God’s delivering power and served as an accurate recount of God’s provision.
It is for these same reasons that new songs are important for us today. Songs penned by Apostolic writers of all ages provide the opportunity for us to celebrate our redemption, internalize doctrinal truths, and connect the song to our personal lives, thus making the song meaningful. Such musical opportunities allow us to remember where God has brought us from, embrace His promises for each day, reach the lost, and look forward to our home in glory. What a blessing to sing of these principles! 
Surely in Exodus 15:1–6, as Moses sang of the account, he did so in a manner consistent with the songs in their culture. The style was selected because it was natural for them; it was what they knew. Their new song had meaning in their lives and connected with other music they would sing. The song chronicled the event of deliverance from Egypt and served as a way to celebrate immediately after the event and to recount the event later.
A new song may be written in a variety of musical styles found within our culture. While we each have our own musical preferences, the lyrics draw us to Him. Reflecting on new lyrics allows us the opportunity to internalize and connect them to significant moments in our lives because our individual journeys have traveled different roads. The terrain of our past is surrounded by different mountains and valleys. Yet God in His grace has brought us to where we are today. Every mountain and valley we traversed become points of connection to new songs. Such connections to our story indelibly mark our hearts with a song where we rejoice in God’s grace. New songs allow opportunities for us to lament in sorrow, celebrate in remembrance of God’s goodness and mercy, and rejoice in doctrinal truths. 
New songs provide opportunities for us to share our story with others. Everyone connects with music; it is everywhere we go. When witnessing to a friend, neighbor, or coworker, we can share God’s goodness in our lives through the vehicle of song. Expressing personal connections to songs allows us to witness in a unique manner. Discussing the beauty of the melody, supporting instruments, and doctrinally sound lyrics allows a disciple to share his or her unique testimony of God’s goodness. In this way new songs bring the light of the gospel to a dark world. 
New songs provide a vehicle to form us as a body of believers. Corporately worshiping with new songs mirrors that of Miriam and the company of women who danced and sang about their deliverance. We become one body through our shared worship experience. Such an experience demonstrates our new life in Christ to those who may be visiting our services for the very first time.
DAN M. LITTLES, DMA
Associate Professor of Music | Urshan College
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	SESSION TWO

	The Importance of New Songs
By Dan M. Littles



Objective“New songs allow opportunities for us to lament in sorrow, celebrate in remembrance of God’s goodness and mercy, and rejoice in doctrinal truths.”

To value new songs as both meaningful and memorable and understand how this impacts our worship corporately, in personal daily spiritual formation, and as a witness
Opening
1. Ask students the name of the last new song they sang in a church service.
2. Engage students in a discussion about the response they experienced and/or witnessed when singing the new song.
Key Scriptures
Exodus 15:1–6, 20–21
Discuss the following questions:
1. How do you interpret the difference between new songs as memorable and/or meaningful? Why is this difference important?
2. Reflect on a new song that you sang recently. Inn what ways can you connect your testimony to it? How could you use this song/testimony connection as a means of witnessing? How does this new song build us as a witnessing people to the world?
3. Exchange the story of your song/testimony connection with a fellow believer. How does hearing their story impact your worship?
4. Examine a song that may not resonate with you. Why do you think this song does not create a worshipful experience for you? Can you find a point of connection with the song that you have not previously thought of? Could this be an opportunity for you to join with a brother or sister who connects with the song and share in their experience?
5. Think of what God's grace is doing in your life today. What is a song you need to write?

 Assignment
Read “Apostolic Worship Songs: Their Power and Importance” before next session.
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	SESSION THREE

	Apostolic Worship Songs: Their Power and Importance
By Shara McKee



Although songs of worship have been part of God’s plan from the beginning, the Azusa Street Revival was the birthplace of a new way of experiencing, feeling, and even hearing Christianity. From those early days, songs of worship have become a prominent and identifiable element of the Apostolic Pentecostal movement. Some argue that the phenomenal growth of Pentecostalism can be ascribed to the attractiveness of its worship; others identify Pentecostalism’s greatest and most important contribution to the larger Christian tradition has been in the sphere of music and practice of worship.
From its origins, the songs in an Apostolic service could span a variety of topics, tempos, and tunes influenced by a range of cultural characteristics, creating a distinctive sound and feeling to the Pentecostal experience. Firsthand accounts of the sounds from the Azusa Street Revival are replete with the then-curious sounds of hand-clapping and foot-stomping, shouts, cries, laughter, and speaking in tongues. The early Pentecostal sound has been described as a “red, hot, gritty sound.” In 2006, Larry Eskridge wrote about how rhythm and innovation were undoubtedly hallmarks of the early Pentecostal musical ethos. With what amounted to a near open-door policy regarding instrumentation, many Pentecostals welcomed not only the brass and horns but also guitars, banjos, accordions, fiddles, and even drums into their Spirit-charged services. Early Pentecostal patriarch Howard Goss recognized that Pentecostals were doing something very different with their music. In the 1950s, he noted that Pentecostals “were the first . . . to introduce this accelerated tempo into gospel singing” and contended that “without the new musical style the Pentecostal Movement could never have made the rapid inroads into the hearts of men and women as it did.”
Interestingly, some of the most common hymns sung at the Azusa Street Revival, such as “Are You Washed in the Blood” and “This Is Like Heaven to Me,” were borrowed from other denominations, such as Baptist and Presbyterian traditions, because a Pentecostal hymnbook had not yet been made (Duncan 1987). The songs were the same, but the music was improvisational, emotionally driven, and naturally louder than what would have been encountered in conventional services. When the Oneness movement emerged after 1913, Apostolics began to write their own hymns full of biblical truths. As a child, I remember learning much about the oneness of God simply by singing George Farrow’s Hymn “It’s All in Him.” It is the responsibility of our generation to revive the powerful songs filled with the apostolic doctrine of Acts 2:38 salvation and the mighty God in Christ to fulfill Colossians 3:16. We must pass from generation to generation the “psalms and hymns and spiritual songs” like G. T. Haywood’s “I See a Crimson Stream of Blood” or William Booth-Clibborn’s “Down from His Glory.” This majestic song, inspired in 1921, declares the glory of Christ, the incarnate God.
As the Apostolic movement began to grow, it appealed to people who were tired of dead religion and hungry for something real. It wasn’t long before Pentecost became known not only for its life-changing power but for its dynamic music. Because of its drawing power, worship music has become an essential part of the Apostolic movement as a means of evangelism. When a guest comes to a Pentecostal worship service, they may not immediately understand the doctrine, but cannot deny what they feel in the worship service. The music is not to replace or compete with the Word of God but to prepare our hearts for it and even teach it through doctrinally-sound lyrics. Apostolic churches must resist the recent trend of elevating style or over doctrinal content. 
Anyone who has been around Pentecost for long has probably been in one of those services where the music “takes over.” Often, it’s one certain song that causes a service or an individual to “break through” in such a way that the Holy Ghost sweeps in and the schedule flies out of the window. It could be a familiar hymn or a brand-new song—whatever it takes to create that connection between Heaven and Earth. It’s not about what kind of music God prefers; it’s about the very purpose of gathering to worship. It’s about participation, not observation. It’s about praising and worshiping in unity, not just “going through the motions.” The Apostolic worship experience has never been dependent upon a schedule or technology to be effective. For some it’s hard to imagine how the Spirit could fall when there were no loops or added fillers, but it did and still does! I witnessed an excellent demonstration of balanced, Spirit-led worship while growing up in Life Tabernacle in Houston under Pastor James Kilgore. He never hesitated to break free from the scheduled songs to flow with the Spirit. Many times, he would lead us in something old and familiar such as “Jesus Is the Sweetest Name I Know,” but he also would embrace a new song if it espoused the heart of God. I remember Pastor Kilgore having us sing “Lift Up Holy Hands” nearly every Sunday night. Why? Because He knew it provided a heavenly connection for us. I don’t want to pass down anything less to my children than the Apostolic heritage I have received. 
Congregational singing is essential in a Pentecostal church, and I’m thankful it’s making a comeback. New songs are great—we should write them and sing them—but we also should take time to teach them to the people. There is something powerful and unifying about singing familiar songs as a body of believers. There is majestic beauty about certain songs like “How Great Thou Art” that every generation should experience. Good music has no expiration date. 
Because of its God-ordained power and our emotional connection to it, worship music is often one of the most divisive and controversial issues in any given church. The Apostolic movement must never relinquish the foundational elements upon which it is built to the flashy, performance-based, canned worship services being offered by many who claim Pentecost as their “roots.” Similarly, we can’t ignore the new and imagine God’s power is biased toward a musical genre or bygone era. Believe it or not, people walked out in protest to many old songs that were once new, such as “When the Roll Is Called Up Yonder” and “Onward Christian Soldiers.” As humans, we may respond to cadence, melody, and sentimentality, but God responds to sacrifice, sincerity, and humility. If a worship service is dead, we are quick to blame the platform or the song selection, and many times they share the blame, but where there is a lack of prayer, engagement, and passion from the congregation, they quickly turn from worshipers to critics and spectators. There is no substitute for Apostolic music combined with Apostolic anointing.
If there is a vibrant, soulwinning, Apostolic church that is baptizing hundreds of converts, having break-through, Spirit-filled services and reaching the masses, I assure you no one is complaining about the music; it’s probably a huge component of the revival atmosphere.
SHARA MCKEE
Pastor’s Wife and Recording Artist | The Pentecostals of Katy, Texas
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	SESSION THREE

	Apostolic Worship Songs: Their Power and Importance By Shara McKee


Objective
To understand music is not to replace or compete with the Word of God but to prepare our hearts for it and to teach it through doctrinally-sound lyrics
Opening
1. Ask members of the group to give their definition of Pentecostal music. Discuss.
2. Ask members of the group to give the names of some Pentecostal songs. Discuss.
Key Scriptures
Acts 2:38; Colossians 3:16 

Discuss the following questions:
1. Why is it essential for our songs of worship to be doctrinally sound?
2. Why are multigenerational songs important to a congregation?
3. What is the role of the worship service in relation to the preaching?
4. What stylistic elements are uniquely identifiable as Pentecostal?
5. If you've ever been a part of a "worship war" debate, which side were you on? Why?
6. What current songs will be the classics of the future?
7. How can music be used as an effective medium of evangelism?
8. What kind of music does God like the most?
9. What is the difference in private worship and corporate worship?
10. Why are churches trending back toward more congregational singing?
11. Describe what it's like to be in a service where the Holy Ghost "takes over" during a worship song.

Assignment
Read “Songs of Teaching” before the next session. 
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	SESSION FOUR

	Songs of Teaching
By Laird G. Sillimon


Because worship songs play such a vital role in the spiritual climate created in a church setting, it is critical that our songs and worship sets are selected and designed to provide biblical instruction.
David said he would not offer up to God that which cost him nothing (II Samuel 24:24), and so should the mindset be of those who are tasked with the privilege of leading people into the presence of God. Just as intentionality is key to the learning outcome a teacher desires when presenting a lesson to students, we want our songs to have edifying consequences, such as being filled with the Spirit (Ephesians 5:17–21). We want the Word of God to dwell in us in all wisdom as we teach and admonish one another through songs and hymns (Colossians 3:16). Therefore, because faith comes by hearing, and hearing by the Word of God (Romans 10:17), those in music ministry must own the responsibility of being accountable to the Lord and of building the Kingdom through the singing and playing of songs that carry biblical messages such as salvation, thanksgiving, victory over challenges, and selfless, worship of the God we honor and serve.
Salvation. The Bible instructs us to “sing unto the Lord a new song: sing unto the Lord, all the earth. . . . shew forth [tell of] His salvation from day to day” (Psalm 96:1–2). In this psalm we are encouraged to declare the greatness of our God by proclaiming His glory and wonders among those who are outside of the Kingdom. By doing this in our songs, we help to build faith in God to do the impossible and to meet the needs of people who are unaware of His power, as well as to remind believers of His omnipotence. Such songs bring awareness to believers and unbelievers alike of the nature and characteristics of a limitless God who is accessible through our reverent worship, honor, and obedience. The instruction to sing unto the Lord allows us to make lively expression of our gratitude for His salvation that has redeemed us from the curse of sin through the work of the cross, as well as our obligation as believers to honor God for loving us enough to do so. (See Romans 5:8.) Furthermore, I Corinthians 14:26 makes it plain that when we come together as a body, and because of the diversity of the gifts in the body, some will bring forth a song, a doctrine, a tongue, a revelation, or an interpretation. All these things are to be done for edification, or the strengthening, of the body. One such song penned by Phil Wickham, “This Is Amazing Grace,” teaches the resurrecting power and love of God to save from “sin and darkness” through His death on the cross, and our worshipful response to His worthiness for such a sacrifice.
Thanksgiving and Victory. The worship experience within our movement and in our churches should evoke a spiritual response to the goodness and sovereignty of God. The instruction given in Psalm 100 encourages us to make a joyful noise to this sovereign God, to serve Him with gladness by coming before Him with singing. We are to approach God’s presence with thanksgiving and praise and to bless His name. This issues from a heart of genuine selflessness and recognition of His sovereignty and the continual works of His hands within the body. We do all of this before making any requests either for ourselves or others. It is from this perspective that we acknowledge victories over challenges and difficulties as in the song of Moses and of Miriam (Exodus 15:1, 21) after the glorious triumph over Pharaoh’s army. Our songs teach faith for victories such as this and declare the working of God on our behalf. Gratitude is taught through G. T. Haywood’s melody, “Thank God for the Blood,” which expresses our appreciation for the redemptive work of the Cross. Similarly, the power of faith is released through songs such as Eugene Monroe Bartlette Sr’s. traditional hymn “Victory in Jesus,” which declares our victorious and eternal reward in Heaven. The contemporary work “Way Maker” by Nigerian songwriter Osinachi Joseph declares the never-ending work of the Spirit on behalf of the true believer. Worship and songs of praise sung by Paul and Silas while in prison were followed by an earthquake that triggered the opening of prison doors and led to the conversion of the jail keeper’s family (Act 16:25). This lets us know that our music must be of the sort that invokes a spiritual response and helps to set people free from bondage. 
Reverent Worship. The focus of worship is to give adoration and respect to a worthy God who is above all. The Scripture teaches that they who worship God must do so in spirit and in truth, which is not necessarily a song, but inclusive of a lifestyle that honors Him. Songs of worship teach the reverent acknowledgement of God because of who He is, along with the various characteristics of His nature. Revelation 5:9–14 is an example of singing a song that recognizes many reasons for the worthiness of Jesus, including the shed blood that purchased our redemption. The worthy nature of the Lamb slain is referenced as the preface for His receiving power, riches, wisdom, strength, honor, glory, and blessing—the reason for the worship by the twenty-four elders. Songs such as “Lord, You’re Holy” by Eddie James teach some of the reasons we offer reverent worship to the nature of His holiness, wonder, victory, and other incredible attributes. Another example is the song “What a Mighty God We Serve,” originally a traditional African folk song that is now in the public domain.
LAIRD G. SILLIMON
Vice President of Operation | Christian Life College | Stockton, California
Advisory Board Member | UPCI Music Ministry
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	SESSION FOUR

	Songs of Teaching
By Laird G. Sillimon



 Objective“Because worship songs play such a vital role in the spiritual climate created in a church setting, it is critical that our songs and worship sets are selected and designed to provide biblical instruction.”

To understand and to use the ability of songs and worship sets to provide biblical instruction
Opening
1. Ask the group to name some songs they currently sing during a church service that teach Apostolic doctrine. Discuss their lyrics."
2. Ask the group to name some songs their congregation has sung in the past that teach Apostolic doctrine. Discuss their lyrics.
Key Scriptures
Exodus 15:1, 21; II Samuel 24:24; Psalms 96:1–2; 100; Acts 16:25; Romans 5:8; 10:17; I Corinthians 14:26; 
Ephesians 5:17–21; Colossians 3:16; Revelation 5:9–14

Discuss the following questions:
1. According to Paul's writings in Ephesians 5, how are we able to be "filled with the Spirit"?
2. How does Colossians 3:16 instruct us to teach and admonish one another?
3. According to Psalm 100, how are we to approach God's presence?
4. Songs that teach about God's attributes are what kind of songs?
5. Why does the song in Revelation 5:9 teach that the Lamb is worthy?
6. What is "built" when we sing songs about thanksgiving, victory, or salvation?
7. When the people of God get together and gifts are going forth, including singing and teaching, what does this do for the body of Christ?
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